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Program

Sinfonia in C Major (Overture)




Marianne Martines,

Allegro con spirito 





ed. Bean and Fremar


Andante ma non troppo

Allegro spiritoso

Annie Laurie






    Lady John Scott, arr. Luck

Irish Love Song 
  





Margaret Ruth Lang

Kate Tombaugh, mezzo soprano

Intermission

Symphony in E Minor, op. 32, “Gaelic”




Amy Beach


Allegro con fuoco


Alla Siciliana – Allegro vivace


Lento con molto espressione


Allegro di molto 

Born and raised in Streator, Illinois, mezzo-soprano Kate Tombaugh has been praised as “utterly convincing dramatically and musically superlative” (Seen and Heard International, 2015). Her upcoming engagements include singing Hansel in Stockton Opera’s production of Hansel and Gretel, as well as her debuts with the Champaign-Urbana Symphony Orchestra, Northwestern Indiana Symphony Orchestra, and Orchestra Seattle ensembles. Additionally, she will return as the alto soloist in Handel’s Messiah with the Streator Community Chorus on December 3, 2017.

Some of her career highlights include twice placing third in the Chicago Regional MONC Auditions, hosted by NYC’s Metropolitan Opera, and performing her Carnegie Hall debut upon winning the Barry Alexander International Vocal Competition.

Tombaugh’s portrayals include title roles in Rossini’s La Cenerentola, Handel’s Ariodante, and Massenet’s Cinderella, Annie Oakley in Irving Berlin’s Annie, Get your Gun, and Mad Margaret in Gilbert and Sullivan’s Ruddigore, among others. She has performed with Winter Opera St. Louis, Indianapolis Opera, and the Apollo Chorus, as well as the Utah Symphony, Paducah Symphony, and Lexington Philharmonic. A fervent supporter of new works, she has sung various premieres by living composers.

Kate trained as a young artist in the Santa Fe Opera Apprentice Artist program, as a Gerdine Artist with Opera Theatre of St. Louis, and as a Resident Artist with Utah Opera. Additionally, she was a Stern Fellow in the LA-based Songfest and performed in the Opera Studio at AIMS in Graz, Austria.

She holds a master’s degree in voice from University of Cincinnati’s College Conservatory of Music (CCM) and dual undergraduate degrees in English literature and vocal performance from Illinois Wesleyan University. Kate is currently based in Murray, Kentucky, where her husband, Dr. Steven Weimer, is on the music faculty at Murray State University. They have a one-year-old daughter. www.katetombaugh.com

Kate is the founder and Executive Director of the new area arts organization Poco a Poco which hosts a week-long summer training program for high-school-age vocalists every June and offers various concerts open and free to the public throughout the week. www.pocoapoco.org
Program Notes 

by Larry Ault

Sinfonia (Overture) in C Major – Marianna Martines

Born: May 4, 1744,Vienna. Died: December 13, 1812

Marianna Martines was a composer, harpsichordist, pianist, singer, and teacher, the daughter of Nicolò and Maria Theresia de Martines of Spanish descent. Her early education was supervised by Pietro Metastasio, court poet to Kaiser Karl VI and a librettist known for his contributions to Italian opera. He lived with the Martines family until his death in 1782. Another boarder was the twenty-two-year-old Franz Joseph Haydn. Marianna studied keyboard and composition with Haydn. 


Martines wrote over two hundred works: a large-scale oratorio, thirty-one keyboard sonatas, of which only three survive, four masses by the age of twenty-two, and numerous keyboard and vocal works, but only one symphony, the Sinfonia in C Major, composed in 1770. She is supposedly the only woman who composed a symphony during the Classical period (1750–1820). She once teamed with Mozart to perform his four-handed piano sonatas. Martines was elected to the Accademia Filaharmonica of Bologna in 1773 and later founded a very successful singing school.


The Sinfonia in C is a light, tuneful piece written in the Viennese style, representative of Haydn’s early works. All three movements utilize the sonata-allegro form. The first movement is of a no-nonsense character, full of rhythmic vitality and an imaginative use of differing phrase lengths. The second movement features the flute playing a flowing melody, and the Finale is a spirited dance in 3/8 time with energetic leaps. Because of the meter and jaunty mood, this final movement resembles a mini overture to an opera buffa, or comic opera. 

Irish Love Song – Margaret Ruthven Lang

Born: November 27, 1867, Boston. Died: May 29, 1972, Boston

Margaret Ruthven Lang was one of the women composers featured along with Amy Beach at the 1893 World Columbian Exposition in Chicago, where Lang’s overture “Witichis” was performed. In her time, she was probably more well-known than Beach. Her father, Benjamin Johnson Lang, was a well-known composer, conductor, and pianist in Boston who helped found the Boston Cecilia Society, a choral group with whom Amy Beach’s mother often sang, as well as the Boston Symphony. In 1875 he conducted the world premier of the Tchaikovsky Piano Concerto No. 1 with pianist Hans von Bulow. Margaret was the first American woman to have a major work performed by a major symphony orchestra; the Boston Symphony performing her Dramatic Overture. She was also the longest subscribing member of the Boston Symphony. 


She wrote over two hundred songs for voice and piano and approximately 130 still exist. However, she stopped composing in 1919 and as was her habit to clean house every ten years, all of her orchestral compositions were discarded after 1927, when she underwent a religious transformation and began publishing religious literature at her own expense. She never composed again. In 1967 the Boston Symphony honored her membership service after the concert, but she wasn’t present. She had already taken the last train home. 

1.   O the time is long Mavourneen,                              2.   Shall I see thine eyes, Mavourneen

      Till I come again, O Mavourneen;                                Like the hazel buds, O Mavourneen;

      An’ the months are slow to pass, Mavourneen,            Shall I touch thy dusky hair, Mavourneen,

      Till I hold thee in my arms, O Mavourneen!                With its shim’rin glint o’ gold, O Mavourneen?

3. Oh my love for thee, Mavourneen,    

Is a bitter pain, O Mavourneen;

Keep thy heart aye true to me, Mavourneen;

I should die but for thy love, O Mavourneen!
“Gaelic” Symphony in E Minor, op. 32 – Amy Marcy Cheney Beach

Born: September 5, 1867, W. Henniker, NH. Died: December 27, 1944, New York City

When Amy Beach learned to speak at the age of one, she would insist after hearing a song once that it always be sung the same way. She would order the singer, her mother or grandmother, to “sing it clean.” She could herself sing with perfect pitch over forty songs by memory. It wasn’t until age four that she was allowed to play the piano. Amy herself said of her first experience: “At last, I was allowed to touch the piano. My mother was still opposed, but I can remember my aunt coming to the house and putting me at the piano. I played at once the melodies I had been collecting, playing in my head, adding full harmonies to the simple, treble melodies. Then my aunt played a new air for me, and I reached up and picked out a harmonized bass accompaniment, as I had heard my mother do.”

She performed publicly for the first time at age sixteen at a joint recital in Boston, playing the Moscheles’ Concerto No. 2 in G Minor and Chopin’s Rondo in E-flat, op. 16, as an encore. At the age of twenty-five, she composed her first large-scale work, the Mass in E-flat Major.  

After her marriage to Dr. Henry Harris Aubrey Beach, a well-respected and widowed Boston doctor twenty-four years her senior (she always signed her compositions as Mrs. H.H.A. Beach), she began spending more of her time composing than performing. Her husband supported and encouraged her composing career, but she was largely self-taught. It was possible he felt jealous of her studying with a man, plus young women in the late nineteenth-century normally did not seriously study music professionally. Nevertheless, Beach spent a great deal of alone time studying counterpoint, orchestration, and music theory. Her piano performances were limited to one Boston recital per year, in which the proceeds went to charity, as well as playing for dinner parties. But she did not seem to mind; on days when she composed during the mornings, always without benefit of a piano, she would spend afternoons playing piano, which seemed to satisfy her need.

At the 1893 World Columbian Exposition in Chicago, Amy and Henry Beach witnessed the three-hundred-voice choir and orchestra performing her Festival Jubilate,  conducted by Theodore Thomas (who established the Chicago Symphony Orchestra). Maud Powell performed the Mendelssohn and Bruch violin concertos with the Exposition Orchestra, also conducted by Thomas.

When her husband died in June 1910, Beach spent four years in Europe, then after the outbreak of World War I lived the remainder of her life in New York City with occasional visits primarily to California. She encouraged hundreds of struggling young musicians and wrote “Music’s Ten Commandments as Given for Young Composers.”

Her first large-scale composition in 1892 was the Mass in E-flat Major. She composed a symphony and a piano concerto, over fifty sacred and secular choral works, at least ten piano collections, and over twenty piano compositions, nearly sixty songs, and an opera, Cabildo. 

In May 1893 when Antonin Dvořák was putting finishing touches on his Symphony in E Minor, “From the New World,” he recommended to American composers that they create an American character by using plantation melodies and minstrel show music. However, critics pointed out that most minstrel tunes were written by whites. According to Amy Beach, Dvořák’s symphony made “a far better impression on me than at its first performance last year (New York, 16 December 1893). The machinery of it is admirably managed, the orchestral and harmonic coloring done by a master.” However “it seems to me . . . to represent only the peaceful sunny side of the Negro character and life. Not for a moment does it suggest their suffering, heartbreaks, slavery.” 


She began work on the “Gaelic” Symphony in January 1894 by reading Irish history and exploring articles on Gaelic life and art in The Citizen, a short-lived nationalist magazine published in Dublin in 1841. Beach neither named the borrowed tunes nor identified their source. However, the four melodies in the symphony were taken from The Citizen. Beach used three of the four tunes in their entirety. Her original themes were written in the Gaelic style. The writing is extremely chromatic throughout, but especially at the beginning, where the feeling of ocean waves and stormy winds are quite evident. The entire second movement can stand alone. It is a very creative orchestrated theme from the entire folk song “Goirtin Ornadh” (“The Little Field of Barley”). What makes the little piece so joyous is the tempo changing from the slower Alla Siciliana section to a lively dance tune and back again. 


The third movement is the most emotional. It is here that Mrs. Beach expresses her intense feelings for the Irish people. The use of viola and cello at the outset is a musical representation of what they endured in the mid-nineteenth century. The first section is based on the lullaby “Paisdin Fuinne” (“The Lively Child”). The second tune, “Cia an Bealach a Deachaidh Si” (“Which Way Did She Go”), which was originally sung by a woman from Kerry in her grief and sadness, demonstrates her ability to solve serious harmonic compositional challenges with enormous maturity. 

The fourth movement provides a majestic finish to the symphony. Its march-like theme is not an Irish folk song but was composed by Beach. The entire symphony is at times very lyrical and at other times very heroic, but always very Gaelic.
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